
Dan Shaw-Town
GALLERY-C AT TEAM GALLERY 83 Grand Street
September 3–October 3

“Drawings” is a deceptive, if challenging, title for Dan Shaw-
Town’s first solo exhibition in New York. The five untitled works on 
view (all 2009) feature pieces of paper copiously coated with a 
lustrous layer of graphite and incorporating additional media such 
as spray paint, enamel, and found objects. Only one piece is 
hung flush against the wall; the rest are displayed as sculpture—
shimmering dark gray folded sheets resting either directly on the 
floor or on unorthodox wall mounts such as clothes hangers or a 
simple cardboard shelf.

Shaw-Town’s graphite burnishing technique transforms plain
paper into sumptuous faux fabrics and leatherlike materials that
beg to be touched, possessed, and worn. In addition to the 
silvery drawings’ being shown at this gallery (in a neighborhood 
overrun with high-end boutiques), their presentation on hangers 
and shelves accentuates their couture kinship. Untitled Diptych 
comprises two graphite-on-paper sheets neatly folded 
lengthwise, each slung over a pink plastic clothes hanger like 
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twin pairs of slacks. Another folded drawing sits atop a scrap of 
cardboard supported by IKEA-style metal brackets, like a sweater 
on a makeshift wardrobe shelf. Even the piece hung on the wall 
in the most traditional manner manages to conjure a cut of 
buttery, metalized leather awaiting transformation into a trendy 
handbag or jacket. In all the works, the abundant creases and 
folds—scars from multiple foldings and refoldings— flaunt Shaw-
Town’s handling of materials. The “Drawings” are themselves 
luxury goods, and by flirting with the viewer’s desire for tactile 
appreciation, Shaw-Town draws attention to that which separates 
his artworks from other commodities.

— Mara Hoberman
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By Sharon Mizota
August 16, 2012, 6:30 p.m.

Punk and Minimalism aren’t usually mentioned in the same 
breath. Punk overloads the senses with chaos and fury, while 
Minimalism short-circuits them in almost the opposite way, 
with the stolidity of sheer presence.

Yet both movements emerged within a few years of each 
other: Minimalism in the late 1960s, and punk in the '70s. For 
all its bluster, punk is perhaps just a more angry kind of 
minimalism, stripping everything down to its barest, rawest 
form.
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“Interruption,” an elegant group show curated by Kim Light at 
Michael Kohn Gallery makes this point, although perhaps 
unintentionally; it purports to be about gaps in established 
modes of perception (which actually might amount to the 
same thing). Interestingly, it is not a historical exhibition, 
except for the art of Bruce Conner, which serves as a kind of 
touchstone for the works of the other 12 artists, all of which 
were created this year.

Conner, who passed away in 2008, was some- thing of a punk, 
but certainly not a Minimalist. He did, however, astutely 
question the bound- aries of any given medium and the 
parameters of art itself. His works in this show — a rough,
1997 collage that refers to the San Francisco punk club 
Mabuhay Gardens, and a photograph of a large “X” graphic on 
a 1970s TV screen — convey a certain nihilistic abandon.

They are surrounded by comparatively restrained works by the 
likes of Gedi Sibony, Valeska Soares and Owen Kydd. Kydd’s 
video of a black plastic bag whose edges flicker in the breeze 
every now and then is unsettling not only because at first it 
looks like a still photograph, but also because it resembles a 
body bag.

Minimalism also turns sinister in an untitled painting by Dan 
Shaw-Town. Featuring a single red spray paint mark sur- 
rounded by a bleed of paler brushstrokes on a slick white 
panel, it’s both a gestural abstraction and a bloody mouth. 
Quieter still are the off-kilter grid paintings of Andrew 
Sutherland, whose incomplete black scaffolds look like 
desperate duct tape cover-ups.
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And then there are Andrea Longacre-White’s photographs of 
crumpled and torn black-and-white images. It’s impossible to 
identify the original subjects, although there are hints of 
portraiture, which makes the damaged surfaces seem doubly 
violent.

It’s hard to say whether these spare works would read as 
“punk” without the presence of the more feisty Conner pieces. 
Perhaps they would just be enigmatic abstractions. But what 
emerges in “Interruption” is the same thing that unites punk 
and Minimalism: a recognition that sometimes you have to 
strip it down to see it all anew.

Michael Kohn Gallery, 8071 Beverly Blvd., (323) 658-8088, 
through Aug. 25. Closed Sunday and Monday. www.kohngal- 
lery.com
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Surface/Tension at 
Lisson Gallery—
A three-person exhibition of new works by Kitty Kraus, 
Dan Shaw-Town and Gedi Sibony. A news report from 
London
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The works in the show explore the unifying aesthetic and interest in 
unconventional materials and sculptural practices shared by these three 
geographically and methodologically disparate artists.

Dan Shaw-Town's work possesses a polished quality that belies his 
intricate and layered use of materials and the utilitarian nature of his 
installation process. Using traditional processes of mark-making with 
graphite on paper, he folds, crumples, flattens and reworks drawings so 
that they become simultaneously polished and worn to unveil their 
hidden potential. The precision with which works are formed becomes 
apparent only on close contact: every stroke and mark placed carefully. 
Drawings are erased, sanded and painted to achieve a wide array of 
surfaces and textures, many of which seem at first to sit uncomfortably 
on the paper. Many works blur the distinctions between drawing and 
sculpture, even on occasion becoming folded objects placed on the floor 
hiding much of their heavily worked surface on their interior.

Dan Shaw-Town, Untitled, 2011. Graphite and spray enamel on paper with metal 
grommets. Courtesy the artist and Lisson Gallery
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Gedi Sibony's installations make use of carefully sourced and often used 
materials such as cardboard, plastic sheeting, carpeting and wood. 
Placed on view largely unaltered, these humble objects intrude upon and 
define their environment, occupying voids and spaces and imbuing them 
with a poetic quality. Sibony's aesthetic sensibility relies on the details 
within a material or object: glorifying and celebrating their construction 
and hidden qualities. The fragility of materials often viewed as 'junk' 
causes the viewer to reassess the objects' original intended use, 
construction and history. The dissection and reappropriation of objects 
throughout Gedi Sibony's work causes a shift in how these materials are 
absorbed by the viewer, the appropriated objects become skeletal 
remains of their original form while also becoming precise assemblages 
in their own right.

Gedi Sibony, TBC, 2010. Wood, paint. Courtesy the artist and Lisson Gallery
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Kitty Kraus' installations explore the physical processes that govern 
how materials behave. Through Kraus' interventions small-scale 
objects act in unexpected ways, transforming and expanding to fit 
their environment. Glass explodes through overheating and dyed 
black ice melts across the floor as the potential instability of 
seemingly ordered materials is revealed. Kraus also works extensively 
with sheet glass, exploring its fragility and often attempts to push the 
large sheets almost to their breaking point to achieve a desired quality 
within the material. Throughout her practice Kitty Kraus imposes a 
constant state of tension and within her sculpture. This action causes 
her sculptural objects to either visibly alter over a short period of time 
or create an expectation that there will be a violent and sudden 
change, which never comes.

Kitty Kraus, Untitled, 2011. Glass, glue. Courtesy the artist and Lisson Gallery

Until 19 March 2011 Surface/Tension Lisson Gallery London
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